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Unifra�turMaguntia

a U n i c o � e  F r a � t u r  F o n t
b� J. '�a�' Wu�t and �er�it �n��ann

Unifra�tur Maguntia is a digitali�ation of the
1901 t�peface Berthold� Mainzer Fra�tur b�
Carl �lbert Fah�enwaldt. While the � r�t
�er�ions of this font were ba�ed on a digitali�a‐
tion b� Peter Wiegel, with the �ain di�erences:

Ⅰ OpenT�pe fo� font’s ligatures & �ariants.
Ⅱ �uitable fo� @font-face e�bedding on web.
Ⅲ Per�iſ��e licen�e OFL that e�plicitl� allows

font e�bedding.
Ⅳ �ll gl�phs has carefull� red�awn and the font

was �igni�cantl� e�panded.

This font has been edited with FontFo�ge ,
the free outline font edito�.

�ll the �aracters �ariants are u�able with
the C�� p�operties font-feature-�e�ings
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What Die� Out

Ol� U�lauts
Toda�’s u�laut dots o�iginate fro� a ��all ‹e›
that was placed abo�e the re�pecti�e ba�ic le�er
up to the 19th centur� (‹›). Capital u�lauts,
e�erged onl� at the beginning of the 20th

centur�. Befo�e, the ba�ic ‹capital le�er plus e›
was u�ed, there are onl� few e�a�ples of a ��all
‹e› o�er a capital le�er. "c�15" Üöä → 

�he long � ‹ſ› "c�11" "�s11"

a
c
t

e i o u � ä ö ü p
and other
lowerca�e
�owels

�
r

b d f g h j l � n q
� w � z ß . ’
and other
lowerca�e
con�onants

ſ
s other

g ſ s s s s s
�owels
e�cept u ſ ſ s s ſ s

b d f h � l
r ſ t u ſ ſ s s s s

c j � n p
q � w ſ ſ ſ s s s

other ſ ſ ſ ſ ſ s

While the �wa�h of the round ‹s› hardl� po�es
a p�oble� in te�ts u�ing the long ‹ſ› (as the ‹s›
�o�tl� occurs at the end of wo�ds), it one �a�
regard it as di�ini�hing readabilit� and ae�thet‐
ics in te�ts without it. "c�20" sos → �os

�
 b
�i
ef

 h
i�

to
��

 o
f 

�er�an �cript

befo�e

a�er

�



�

Befo�e Fra�tur

i–j merger
Until the earl� 20th

centur�, there was no
di�tinction between the
capital le�ers ‹i› and
‹ j ›  a n d  b o t h  w e r e
w�i�en as ‹j›. "cv13"

IJ →  J J  �n  �o� e

earl� fra�tur te�ts, ‹j›
w a s  u � e d  a t  t h e
beginning of a wo�d fo�
both, while e�er�where
el�e ‹i› was u�ed fo�
both. "ss03" iji → jii

u–� �erger
Toda�’s di� t inct ion
between ‹u› and ‹� ›
e�erged in the 17 th

centur�.  Until then,
‹�› was u�ed fo� both,
‹ u ›  a n d  ‹ � ›  a t  t h e
beginning of wo�ds,
whi le  ‹u›  was u�ed
el�ewhere. �s a capital
le�er, ‹�› was u�ed fo�
both. "�s02" Uu �� →

�� ��

roun� r
�n earl� fra�tur te�ts,
‹ꝛ› replaced the regular
‹r› a�er certain le�ers
that where round to
the right (B, D, G, O,
P, b, d, h, o, p) and
a� e r  ‹ r ›  ( t h e re  a re
c o u n t e r e � a� p l e s )
"c�12" r → ꝛ

�t was al�o u�ed in
the abb�e�iation “etc.”
"hlig" etc. → ꝛc.  This

u�age o�iginated fro�
‹ꝛ›’s �i�ilarit� to the
“tironian et” ‹⁊› and
�ur�i�ed until 1900 and
hence, ironicall�, the ‹ꝛ›
in its o�iginal u�e.
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Mo�ern �ariants

�nother di�cult� of fra�tur fo� toda�’s readers
are le�ers who�e fra�tur fo�� is unfa�iliar o�
can be confu�ed with another le�er.

"c�01" k → �

"c�02" x → �, � "c�03" y → � "c�04" A → �, �

"c�05" G → � "c�06" K → � "c�07" N → �

"c�08" S → � "c�09" V → � "c�10" Y → �

"c�29" - → �

"c�30" d → � "c�31" v → � "c�32" m → �, �

"c�33" T → � "c�34"       "c�35"      

"c�36"       "c�37"       "c�38" f f → � f
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�ariants fro� �erit �n��ann

e�peri�ental �ariants u�ed here
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Fra�tur Le�erſpacing

�n p�oper fra�tur t�pograph�, the �ar�up
fo� e�phatic te�t is not “italic ” o� “bold”, but
“l e t t e r ſ p a c i n g ”.

There is a cat�  to fra�tur le�erſpacing: the
ligatures ‹�›, ‹�›, ‹�›, ‹�› are treated as �ngle
le�ers with regard to le�erſpacing.

↑ This i�age is
reall� a ſcreen�ot
fro� Firefo� (�ince
the relea�e of 4.0, it
is capable of co�rect
fra�tur le�erſpacing).

��en – ſ i � e n

↑ Te�t fo� web
b�ow�er: this te�t �ould
reall� loo� e � a c t l �

li�e the abo�e i�age
(e�cept fo� di�erences in
font ra�erization)

�n OpenT�pe, the required ligatures that do not
get le�erſpacing ha�e to be de�ned in the feature
"cc�p"  (“�l�ph Co�po�tion/Deco�po�tion”),

while the other ligatures that do get le�erſpacing
ha�e to be de� ned in the feature " l iga"

(“�tandard Ligatures”). Both features ought to
be acti�ated b� default in all ſcripts.
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“ The goal of the UniFra�tur p�oject is p�o�iding
free re�ources to bla�le�er font de�elopers can
add ��art features to their fonts. �t focu�es
eſpeciall� on co�ering a wide range of ��art font
te�nologies. �ince there is no �ingle �tandard
fo� ��art font te�nologies, co�pabilit� will ben‐
e�t when a font includes di�erent te�nologies.

Bla�le�er fonts �a� �ee� outdated o� e�en re‐
actionar�. That’s p�eci�el� wh� � �nd a tongue-
in-�ee� plea�ure at co�bining the� with the
�o�t ad�anced ��art font te�nologies a�ailable.

Don’t lea�e bla�le�er
to the outdated and
reactionar� people

reapp�op�iate it! ”

this boo�let is a web�ite
www.b�ulé.net/fra�turco�e

http://localhost:5503/livret.html
http://localhost:5503/livret.html

